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Basio LATIN STYLES F02 DoUM Sert

BELOW AQE SOME EXAMPLES OF POPULAR SALSA STYLES. | HAVE INCLUDED THE CONGA ANO TIMBALE PARTS T0
HELP YOU UNOEQSTAND HOW THE D2UM SET PART 16 BUILT. UITH THE EXCEPTION OF THE SONGO, LATIN O2UM SET
PARTS AQE DERIVED FROM THE PERRUSSION PALTS @FTEN THREE 02 MORE PLAYEQS!? AS WITH ANY STYLE, IT IS
VEQY IMPORTANT THAT YOU LISTEN TO 26C0R0INGS 02 ATTEND PEQFORMANCES TO UNOERSTAND THE TRUE FEEL

0F THE MUSIC.

TOMBAO

TUMBAO 16 A STANOARD TIME PATTERN USED IN MANY 6TYLES. CONSIOER THE BASIC EIGHTH NOTE Q00K PATTERN FOR
O2UM SET - I FITS IN MANY SONGS OF MANY OIFFERENT STYLES - THAT'S HOW TUMBAO WORKS IN LATIN MusiC.
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THIS ORUM SET PATTERN 16 BUILT BY: PLAYING THE CONGA PART IN THE LH - SLAP ON "Z" AND OPEN TONES ON “4;"
PLAYING THE CASCARA 2HYTHM IN THE RH (THIS |1 PEQFORMED ON THE TIMBALES B¢ PLAYING ON THE SIDES OF THE
0RUMS); PLAYING 3-1 SON GLAVE IN THE HH; ANO PLAYING THe BOME0 (11'6 LIKE A £ASS ORUM) ON THE BASS DRUM.

ANOTHER VAZIATION |6 TO MOVE THE GLAVE PATTERN 70 THE LH @2055 STICK) ANO PLAY DOWNBEATS 02 LUPBEATS
WITH THE HI-HAT. YOL COULO ALSO ADD A 8ASS O2UM NOTE T0 BEAT &.
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SON CLAve

SON CLAVE - CLAVE CAN BE PEQFOMED TWO WAYS - 5-1 02 1-5. ONCE A SONG STARTS, IT 1S VERY QAQE FOR THE CLAVE
70 CHANGE OIRECTION. IF |7 DO0ES CHANGE OIRECTION, THIS 1S DONE BY HAVING A PH2ASE WITH AN 000 NUMBER OF MEASULES.
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CHA Ca CHa

(lHA CHA CHA 1S A OANCE STYLE WITH A HEAVY OOWNBEAT. NOTE THAT THE CONGA PART SHOWS GLAVE BY PLAYING THE

BOMBO NOTE ON THE LOWER O2UM.
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NOTE THAT THE DQUM SET PALT USES ELEMENTS OF THE CONGA PART AND THE 2-% 6ON CLAVE PATTERN IN THE LH. The QH
PLAYS THE BONGO BELL PATTERN WHILE THE BO PLAYS THe BOMBO NOTE. The HH aAN 8¢ SLASHED ON L AND % 70 EMULATE
THE GUI0. THE OQUM SET PAT CAN ALSO BE PLAYED WITH STRAIGHT QUARTERS ON THE BELL.
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BoLeeo

A CUBAN BOLERO 16 A SLOW "TO2CH SONG." THE OEFINING CHAZACTERISTICS FOR THE DRUMMER ARE THE MARACA 2HYTHM
(PLAYED ON THE CASCARA IN THE TIMBALE PART) AND THE CONGA OPEN TONES AT THE ENO OF THE MEASURE. THE 8ASS
PLAYER USUALLY HigHLIGHTe L 541 5 4.
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THE OQUM SET PART IS PLAYED WITH THE SNARES OFF. THE MEASURE STARTS WITH A LH 02086 STICK. THE TRIPLET 15
PEQFORMED BY THE RH ALONE.

MaM80

MAMB0 16 AN LPTEMPO STYLE FROM THE SON TRADITION. BELOW AE TWO POSSIBILITIES. NOTE THAT THE SECONO TIMBALE
VEZSION 16 FO2 TWO BELLS.
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Rumsa CLAVE

RUMBA GLAVE HAS A MORE FOLKLORIC FEEL. THE BOMBO NOTE QECEIVES THE MOST EMPHASIS.
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QuMsA GLAGLANCO

THE GUAGUANCO HAS A OISTINATIVE OPEN TONE MELOOY. NOTE THAT THE TIMBALES PLAY GASCARA WITH QUMBA CLAVE
NOW.
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Tue HH CAN ALS0 PLAY OOWN BEATS, UPBEATS, 02 BOTH. THE 210€ CYMBAL PART QAN B€ PLAYED ON THE SIOE OF THE
FLOOR TOM 02 ON A 2IM FOR A LESS PROMINENT SOUND. THE LH SHOULO 8€ A 2IM CLICK AT LOWER VOLUMES. YOU
CAN LEAVE 00T THe BO DOWNBEATS FOR A MORE AUTHENTIC SOUND.
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THIS STYLE LTILIZES THE QUMBA QLAVE ANO OUTLINES THE BASS TUMBAO L\OH\GH HAS NO NOTES ON "ONE.'?
YU QAN ALSO PLAY THE SHELL WITH THE RH FOQ A CASCARA EFFEQT.
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THE CONGA PART 16 FROM THE RUMBA COLUMBIA - NOTICE THE OPEN TONE MELOOY. THE BELL PATTERN 1S POPULAL
ALL OVER AFRICA - NOTICE THE 2UMBA GLAVE IN 0/ THAT ACCOMPANIES THE BELL.
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THe HH PAT CAN ALSO B¢ QUARTER NOTES. Tey DOUBLING THE BELL PATTERN IN THe 80!



Bacse DouM DsTINATOS

Tov THESE 0STINATOS 02 BO - MOST AE TALEN FROM THE GROOVES THAT PRECEOE THIS. ACO HH PLAYING COWNBEATS,

UPBEATS, BOTH, 02 CLAVE.
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TIMING PATTERNS
Use THESE TIMING PATTEQNS OVER THE 0STINATOS 02 AS THE INOEPENOENT VOICE IN THE PREVIOUS GROOVES. APTER YOU
MASTER THESE, TRY 2EADING FROM THE CHESTER BOOK 02 SIMILAR MATERIALS.
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